
The current building was designed by Mr. R C Hussey of Birmingham and rebuilt in 1849.  The decorative 

style of architecture copied the previous church building on this site.  As far as possible much of the stone 

from the demolished building was reused in this new construction.  In particular, the columns and arches of 

the Chancel south arcade were used from the previous church. Comparison of these columns with the taller 

new ones in the nave shows that the current building is higher than the previous one.  The reasoning here is 

that the new church was built wider than the previous building (to accommodate a larger congregation) and 

hence this required the new roof to be higher to maintain a sensible spatial arrangement.  

 

 The new spire was built to the same height as the previous one (150 feet).  Examining the painting of the 

old church (mounted on the south aisle wall) shows that the old nave roof was much lower in comparison to 

the spire than the current roof. 

 

Richard Charles Hussey (1806-1887) was the son of a rector of Sandhurst, Kent.  He was from 1835-1841 

partner in Birmingham of Thomas Rickman (1776-1841),  the most notable C19 British historian of 

medieval architecture.  At this time Rickman was impeded by ill-health and Hussey was responsible for an 

increasing amount of the practice’s work, including, in 1841, the building of St. Mathew’s church in Rugby. 

Hussey also carried out repair work and reseating at St. Margaret’s church Crick.  He moved to London late 

1849 and also became architect to Chester cathedral.  His main activity was in the field of church 

restorations but he was sufficiently regarded as an architect to become vice-president of the RIBA.  He 

ceased practicing around 1865. 
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However, the majority of what meets the eye inside the building is the work of the architect William 

Butterfield, with some subsequent alterations.  In particular, both the marble font and the marble and 

alabaster pulpit were designed by him.  They are fine examples of High Victorian church furniture. 

The scheme of Minton floor tiles edging the nave and side aisles to lead the eye towards the Chancel 

was also part of William Butterfield’s design, as were the new choir stalls.  He was also responsible 

for the richly decorated Chancel ( this decoration being toned down by later  modifications!).  The 

Chancel arch moulding was painted (only the lower ends of the moulding have the remains of this 

paintwork).  Above the arch was a painted tympanum of the ten commandments. This was later 

moved to the bell tower  where it remains to this day.   See below. 



The north wall of the Chancel has decorative painting to William Butterfield’s design but some 

years later this was  felt to be too richly patterned and was covered over with wooden panelling. 

(A hint of what this design looked like can be glimpsed by shining a torch through the pierced 

openings in these panels). 

 

At the East end of the church Butterfield had the East Window raised to accommodate a new 

painted stone reredos against the east wall.  At the same time the mosaic tile pictures of St. Paul 

and St. Peter were added at the sides of the East window, replacing two wooden boards inscribed 

with the ten commandments. Again, later generations felt this reredos to be too garish and 

mounted a new wooden reredos in front of it (but the stone one is still in position, take a look 

behind on the right to see the stone painted cross).   

 

The Minton floor tiles in the Chancel are a typical design feature of Butterfield, as witnessed by 

similar schemes as far apart as St. John the Baptist church, Hellidon (part of our team Ministry) 

and St. Paul’s cathedral Melbourne, Australia.  A further key design feature of Butterfield is the 

painting of the Chancel roof timbers.  The photos below show these features in All Saints’.  

William Butterfield (1814-1900) was a British architect 

who was prominent in the Gothic Revival in England.  

From 1838 to 1839 he was an assistant to an architect in 

Worcester, where he became articled.  He established his 

own architectural practice at Lincoln’s Inn Fields in 1840. 

From 1842 Butterfield was involved with the Cambridge 

Camden Society, later the Ecclesiological Society.  His 

involvement influenced his architectural style.  He 

reinterpreted the original Gothic style in Victorian terms. 

Butterfield, who designed nearly 100 churches, worked in a 

highly original manner using brick and roughly sawed 

timber.  Variegated brick banding (in new build) and 

contrasting coloured materials are characteristic of all 

Butterfield’s works.  Interior surfaces (in new build and 

especially in restorations) were often covered with marble 

and tile to achieve an even richer colouration.  His 

“structural polychromy” became the fashion of the late 

Victorian period. 

Butterfield has many other examples of his polychromatic 

style in nearby Rugby.  Firstly, over many years work, he 

designed many buildings at Rugby School including the New Quad and Chapel, Gymnasium, 



Rackets Courts and New Big School.  Secondly, in 1877, he designed the parish church of Rugby, 

St. Andrews. 
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